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THE GULF 
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BY BOAT. 


12 day sessions 
January thru March 


ArtStudy + Florida 
ome 


MONET'S 
GARDENS. 


12 day sessions 
April thru October 


ArtStudy + Giverny 


*both programs include 
food/lodging/instruction | 








For Brochures & Info: 
ArtStudy, Ine. 
5724 Flamingo Dr. 
Cape Coral, FL 33904 
(941) 542-4166 


ALBERT HANDELL p.s.a. 
NATIONWIDE PAINTING WORKSHOPS 
Mixed Media Pastet and Oil Painting 
LEARN TO PAINT LANDSCAPES ON LOCATION 
AND INTHE STUDIO © Four demonstrations weekly 
daily individual cite at each artist's ease 


Early Blossom, Oils, 16 x 20 


ON LOCATION WORKSHOPS 1997 


Taos (area), NM 
Nevada City/Grass Valley, CA 
1998 


October 5-10 
Nov 2-7 


Fredericksburg, TX 
(Fredericksburg Artist School) 
Stone Mountain, GA 
(Atlanta area) 
Cambria, CA May 10-15 
Santa Fe, NM June 
Lac du Flambeau, WI (Dillman’s Lodge) July 19-28 
Beene monn MA she 8 ae 9-14 


Mar 1-6 


Mar 29-Apr 3 


P.O. Box 9070 Santa Fe, NM 87504-9070 
Phone 505-983-8373 « Fax 505-989-3863 
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